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“One of the Filthiest Things Ever Written in

Scandinavia”
Ludwig Josephson

“The Greatest Work of Art Our Whole Dramatic

Literature has Produced”
P.O. Schjoett

In the Norway of the late nineteenth century a play’s publication was often as
eagerly awaited as its first performance. In December 1979 4 Doll's House was
published. The Norwegian reading public proclaimed it an instant success. By the Spring
of 1880 it had run into its third edition.

In December of 1881 the first edition of Ghosts was released. A month before
publication, in a letter to his publisher, Ibsen wrote, “Ghosts will probably cause alarm in
some circles; but that can’t be helped. Ifit didn’t, there would have been no necessity for
me to write it.”

Ibsen was used by now to arousing controversy. Peer Gynt, The Pillars of Society
and 4 Doll's House had all received their share of rebuke from the critics. Ghosts,
however, was to arouse far greater consternation than all these plays combined. Thirteen
years were to pass before a second edition was printed,

With Ghosts the outrage was not confined to theatre and literature critics. Ibsen
had for the first time stepped out of what was acceptable to middle class society.
Newspapers openly opposed the sale of the play and respectable people could not risk
having a copy in their homes.

Ludwig Josephson, the most respected and powerful director and producer in
Norway at the time, when asked to consider it for a production at the Christiana Theatre,
refused calling Ghosts “one of the filthiest things ever written in Scandinavia.”

Qutrage was so rife that pre-Christmas sales of other Ibsen books dropped
significantly—a double blow to the playwright at a time when money was short.

No Scandinavian theatre dared perform the play. In the end Ghosts received its
world premier in Chicago in May of 1882, An audience of Scandinavian immigrants
became the first people to see the latest work of one of the greatest writers of their native
land.

Reaction to the first performance in England ten years later was just as fierce:

“An open drain; a loathsome sore unbandaged.” The Daily Telegraph.
“Unutterably offensive.” The Standard.

Ibsen may have upset polite European society by challenging the basic assumptions
of the age, but there were those who cared little for such conformism. For the play which
dealt with the destruction of the spirit by a society based on lies and deception found its
champions—especially among the young. Private and secret readings were performed in
out of the way places within days of its publication. Ghosts spoke loudly and clearly to
many—then and now.

CITY PLAYHOUSE

IN ASSOCIATION WITH
THE Los ANGELES CITY COLLEGE

THEATRE ACADEMY
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8 WORLD PREMIERES SELECTED FROM OVER
750 ENTRIES FROM THROUGHOUT THE COUNTRY
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BiLL II: WEDNESDAY, FRIDAY & SATURDAY,
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PROFESSIONAL THEATRE
TRAINING AT LACC

Established in 1929, the the-
atre training program at Los
Angeles City College is one of
the oldest and most respected
training programs in the coun-
try.

Congratulating the program
that has been in existence for
over 65 years, President Bill
Clinton recently wrote con-
cerning the excellence within
the field of the performing
arts, “The strength of your
organization today exempli-
fies the ongoing commitment
to professionalism that
inspired your founders.”

Further, the Los Angeles
Drama Critics Circle gave
LACC a Special Award for
"maintaining consistently high
standards of programming
and production.”
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Cindy Williams
Paul Winfield

The Theatre Academy

at Los Angeles City College

® ACTING
® TECHNICAL THEATRE
e COSTUMING

ACTING AUDITIONS

Saturday, December 7, 1996, 10:00am

Technical Theatre & Costuming Interviews
By Appointment Only

Tuition: $13 per unit
Spring Classes begin on
January 13, 1997

For Information & A

(213) 953-4336

"’ THE LOS ANGELES CITY COLLEGE————

Robert Vaughn ‘
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NATIONAL SEARCH

ACCEPTING SUBMISSIONS FOR THE

City PLAYHOUSE 3RP ANNUAL
SHORT PLAY FESTIVAL

ity Playhouse is accepting submis-
sions for its annual Short Play
Festival competition. City
Playhouse in association with the
Theatre Academy will be producing its annu-
al original play festival of Short Plays. All
submissions will be considered and those
selected will receive a fully mounted production
of their play at the Theatre Academy’s Caminito
Theatre, an established 99 Seat Plan Theatre on the
campus of Los Angeles City College.

Located in Los Angeles about a mile from the Paramount Studios lot in
Hollywood, the City Playhouse has produced established plays over the
last few years including The Kentucky Cycle, The Grapes of Wrath, Our
Country’s Good, The Rose Tattoo, and the Short Play Festival. The City
Playhouse has created an ongoing relationship with many professionals in
the film industry and in theatres including the Odyssey, the CAST, the
Colony, and the Company of Angels.

The purpose of the Short Play Festival is to support new plays and show-
case Theatre Academy students and professionals to the Hollywood com-
munity. There is currently no other regularly produced Festival on a Los
Angeles university or college campus which presents such a wide variety
of writers in a single event. Winners will work with theatre professionals,
including actors, designers, and directors. Some plays will be nurtured for
full-length status, to receive a slot in the Theatre Academy’s regular sea-
son of plays; therefore eligible for consideration in competition for the
Kennedy Center/American College Theater Festival.

Scripts should have a running time of between ten and fifteen minutes.
Please send a typed, bound copy of the play to: CITY PLAYHOUSE
SHORT PLAY FESTIVAL, LACC THEATRE ACADEMY, 855 N. VER-
MONT AVE., LOS ANGELES, CA 90029. For further information, call
(213) 953-4336. A SASE is not necessary, as scripts not selected will be
disposed.

Here’s your chance to take that short play out of the drawer or write the
piece that’s been on your mind. Send your submission by June 1, 1997,
and you may soon see it on the boards in Hollywood.
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THE KENNEDY CENTER AMERICAN COLLEGE
THEATER FESTIVAL XXIX

Presented and produced by the John F. Kennedy Center for the
Performing Arts. Supported in part by The Kennedy Center
Corporate Fund, The U.S. Department of Education, Ryder
System

This production is entered in the Kennedy Center American
College Theater Festival (KC/ACTF). The aims of this national
theater education program are to identify and promote quality in
college-level theater production. To this end, each production
entered is eligible for a response by a regional KC/ACTF repre-
sentative, and certain students are selected to participate in
KC/ACTF programs involving awards, scholarships, and special
grants for actors, playwrights, designers, and critics at both the
regional and national levels.

Productions entered on the Participating level are eligible for
inclusion at the KC/ACTF regional festival and can also be con-
sidered for invitation to the KC/ACTF national festival at the
John F. Kennedy Center for the Performing Arts in Washington,
DC, in the spring of 1997.

Last year more than 900 productions and 18,000 students partici-
pated in the American College Theater Festival nationwide. By
entering this production, our department is sharing in the
KC/ACTF goals to help college theater grow and to focus atten-
tion on the exemplary work produced in college and university
theaters across the nation.





